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Emotnpovikn kou KaAlrteyvikn empereia

Katwo Xoafpaun, Avoaminpotpia KoaOnynrpia tov Tunuortog
Ocatpikov Xmovdwv, Tov [avemeotnuiov IHatpov.

Ay Mopivng, Avaminpotg Kabnynmce tov Tunuotog
Ocatpikov Xmovdmv tov Iavemotnuiov Iatpav ko Atevbuvving

Epyactnpiov Zxknvikng Ipdaénc kot Adyov.

2uvepyooio

Amootohoc  Bavropdkng, KoaOnynmmge  Yyiewng — tov
[Tavemotnuiov Iatpwv.

Kwov/vog Aonpokomoviog, Ouotyog KaOnynte Poylatpikng

tov Ilavemiotuiov Iatpwv.




Evomrta 1

Awrégerg (O1apketagls Aemtav).

1. Tiyvpevel n alemod oo maddpi: Anutovpyikny ypapij kai vysia, Idvva Potlov
2. TEyvy wg avtiowpo, Avidvng Borovakng

3. Xopog xor Avamnpia, Mopio KoAtoroviov

2vlntnon e to koo (10 Aewra,)

Evotra II

Poetry as Solo performance: «<ASCLEPIC: the Mirroring»
Empérern kivnong: Kata Zafpdun

Xopog: Oeaved Bavtapdxn (duapketo 7 Aemtdr).

[Toinon/performance: Ginger F. Zaimis, Poet, Playwright & Literary Translator

Evomra 111

Lecture Demonstration (didpxeiag 15 Aentdv, d1ddpacn Le To KOwo).
1. Oéazpo, aclsvera kar vyeia: 'Botavi yia tovg movovg tovg', Mapia Opoayk
2. Xopua, kivyen, oiotnta, Nikoc Avumrepdtog

>vlnmon pe to koo (10 Aemtd)

Evéomra IV

Group performance «Zrovdon» (video, didpkeia 10 Aemtd).

Movoikn ovvBeon John Adams, tithog: FEARFUL SYMMETRIES (S1apketa 10 Aemtd).

Xopoypapio: Tatidva AoBépdov. Xopehovv ot omovdactes g Avotepng Emayyelpatiknig Zyoing

Kévtpo Xopo¥ kar Texyvdov DANSARTE ¢ Tatidvog AoPépoov.

2ovoyn-Xvlnnon pe 1o Koo
K. Zappapn, Avorinpaotpia kabnyntpio tov Tunpotog Ocatpik®dv Zmovddv
K. Aonpaxénmovirog, Opodtipog Kadnyntg Yoyarpikng Hovemomuov Iatpaov




Bloypagikd cuvtereotmv

O Avtavng Boravakng (yev.1976), sivan sikaotikdc kaAltéyvng koaw Emikovpog Kabnyntg oto
Tuqua Osatpikodv Erovdowv tov Tlavemomuiov Tatpov. Emovdace/ epevvnoe ota: Wimbledon
College of Art, Saint Martins College of Art, Aalto University/ EAoivki, Ecole Nationale Supérieure
des Arts Décoratifs/ ITapiot, [Tavemomuo AOnvov kol oto Tavemotquo g Néag Yopkng. H
EIKOOTIKN TPOKTIKY TOV OMOTEAEl OUAAYOUO GULVEPYELNG HETAED OvOPOTIVOV GYECEDV Kol
aoONTIKNG, TOINONG KOl TOMTIKNG, EIKOCTIKMV Kol TOPACTATIKAOV TeXVOV. Ao T0 2003 eotidlet
oT1§ Yuvaukeieg apnynoelg kot to 2006 idpvoe TV TAATEOPLO GLVAVTNGONG Kot cvvepyaciag blind
date. Anpovpyel £yKaTOOTAGELS, TEPPOPUAVS, EKOEGELC, Kol Opdoelg ot dnuocla opaipa pali pe
kowotnteg o: Hvopéveg [MoMreieg, AyyAia, EABetia, ['ewpyia, 'aAria, Kavadd, Toeyio, dihavoia.
Amd 1o 2005 d1ddokel /epevvd adaleintwg oy tprtofadua ekmaidevon oe EALada, Kompo,
ToaAlio, HITA. 'Exer AdPet vrootipiEén omd to wpvuato: Fulbright, Linbury, Qvdomn, London
Institute, Arts and Humanities Research Board (UK), AgBévtn, [Ipomovtic, Xmupomoviog, kot B&E
TovAavopn.

H Ginger F. Zaimis civor Apepwkavioa momjtpla, Oeatpikn cvyypo@éag, TOALHOONG Kot
LETAPPACTPLO AOYOTEYVIKOV EPY@V, €EEWOKEVUEVT TNG KAAGIKEG KOl dtapovikeés eopues. Eivor
OLYYPAPENS ETTA LOVOYPOPLOV KO ODO VEMV TOMTIKMOV £PYMV, EVA 1) TOINGN TNG EYEL LETAPPUCTEL
ota Néa EAAnvikd, Mmevykdait, AABavikd, Apafuct kot Itodikd. To €pyo g éxel mapovoiactel o
povoeia, mavemiotnuie, Pipiodnkeg ko biennale, 6e 6A0 TOV KOGHO, KAODG Kot EWOKOTEPO GTO
Movoceio @povvt oto Aovodivo, ot Bifrobnn g AreEdvopelog kot oto Kévipo EAAnvikng
drhocopiag g Akaonpiog AGnvav, peta&d dAlwv. Eivar n Apepikavidoa givaiiot yuo to BpoPeio
PEN yw v Koivtepn Ipotn [Homrtikr ZvAdoyn, eivar vrotpopog tov [dpduatoc Keats-Shelley
ot Poun, exmoidevtikdg ko péAog tov Atokntikod XvppovAiov tov Fordham University oto
Aovodivo.

H Mapia Koiomovrov yevviOnke otnv ABnva Zmovdace pe vmotpopio oto Laban Centre for
Movement and Dance (BA) ka1 maparxorovOnce onovdég otn oxoin Baxarod. Etvorl 1dputikd pérog
YOPELTPLO. Kol KaAMTEYVIKN OtevBivipia g Opddag Xvyypovov Xopov Ilpdoynpa, £xet
TOPOVCIACEL £pYa TNG GTNV €Ml oe1pd £T®V otV EAAGSa ko oty ABnva peta&d dAhov oty Ztéym
[dpOpartog Qvéaon, PectiPar AONvov, apyotoroyikoc xdpog towv Actik®dv [TvAdv [epaid, Movoceio
Mmnevaxn, AZKT. ‘Exet dioaxpiBet pe 1o BpaPeio Jarmila Jetdbkova award (2008) otnv Ilpdaya, to 2°
Bpopeio oto International Contemporary Dance Festival of Algiers (2013) ko €yet AaPet epgvvnTikn
vrotpopia. Yo 1o €pyo ¢ “Dancing (fancy)” Tanzrecherche to 2023 am6 t0o NRW
KULTURSsekretariat, Wuppertal. 'Exet cvvepyaotel pe v Ztéyn tov Idpduotoc Qvdon ota
npoypappoto Unlimited Access kou iDance: Dance without discriminations, kot coppetéyel 6to
npoypappo Europe Beyond Access.



https://www.onassis.org/onassis-stegi/networks/idance
https://www.onassis.org/onassis-stegi/networks/europe-beyond-access

O Nikog Avumepdrog givor andeottog and 1o Tunua Emotiung @uoikng Aywyng kot AOANTIGHO
[Mavemotnuiov AOfvac, 1988, «kdatoyoc owmiodpotogc BA Dance Performance, Roehampton
University, 2011 ka1 omégottog and 10 Epyaoctipt Yrokprrikng Akn Aafny, 2001. ‘Exet eknondevtel
omv Néa YOopkn otov c0yypovo xopd oto otovvtio tng Trisha Brown Dance Company (teyvik,
peneptOplo, avtooyedacpd, ocvvbeon), oto Movement Research koi oto Dancespace Center,
avaivon kivnong oto Laban Bartenieff Institute kot kivnon nonowdv pe v Beatpikn opddo Siti
Company (Suzuki training, Viewpoints technique) otnv Yoga (Atmananda Yoga) oto Pilates (Kane
School of Core Integration) pe v vrotpo@ia tov [dpvuatoc Fulbright to 2003. Eyet peletnost tig
Teyvikég somatics: Axis Syllabus, Alexander, Feldenkrais, Body Mind Centering, Butoh, eureipum
avatopia, kpavioepr] Oepomeia, reiki, tissue release kofdc ko teyvikég Sohoyiopod. Exet
emuen0el v kivnon oe BeaTpikéc TAPUCTAGEIS Kot €L GEPE ETOV YopOoypaPel, d1OAOKEL Ko
EPELVA TO YOPO KoL TNV Kivnom, o¢ TéYvn, eknaidgvon kot Oepameio.

O Ayig Mapivng sivon Avaminpots Kabnynmg Apyaiog EAAnvikng @uloroyiag kot Apyoiov
®cdtpov oto Tunua Ocatpikdv Xmovdwv tov Ilavemotnpiov IMoatpodv kot AtgvBuviig Ttov
Epyaostmpiov Zknvikng [Ipdéng kot Adyov. Zrovdace Apyaion EAAnvikn @ikoroyia oty AOnva kon
oto Cambridge (BA, MPhil) kot éhape 10 d1daktopikd tov dimAwpa ond to [Movemot o tov
Cambridge. To emGTHOVIKO TOV £PYO EMKEVTIPOVETAL GTNV Opyoio Avpikn Toinom, Kabdg Kot otV
apyaio EAANVIKN Tpoy®dio Kot 6T SLoYPOVIKY TG TPOSANYT, Le Waitepn Eugact otov AloybAo.
[Ipdopateg dmuociedoelg tov mepapfavovv: Poetics and Religion in Pindar: Ambits of
Performance and Cult (Routledge, 2024) kot Elements of Tragedy in Flavian Epic, 6e cuvempuéLelo
ue ™ Zoolia [Maraiwdvvov (De Gruyter, 2021).

H Tévva Poiko¥ yevwnOnke ommv ABnva kou (et oty Tldtpa dmov d1ddokel epyoctnplokd Kot
Beopntikd podnuata oto Tunuo Ocatpikadv Zmovddv tov IMavemommuiov [Hotpodv. Emovoace
NeogAnvikny @roroyia oto [Hovemotwo ABnvov kot Béatpo otnv AyyAia, 6mov AméKTnoe Kot
tov 010akTopiko g Titho (Department of Theatre Studies, University of Lancaster, 2003). 'Eyet
EPYAOTEL WG GLYYPAPENS KOL dPALATOVPYOS GE TAPACTACELS TOL BedTpov Néwv kot tov AHITE®E
Aypwviov ko €yl cuvepyaotel pe to Aboypageiov kot tov KavBapo oty [atpa. Eivor péhog tov
AX tov AHIIE®E Ildtpag. Tng €xetr ekddoet: Osarpo yio moudia 2: Osotpo kou oyoleio (emy.),
‘Exdoon tov EAAnvikod Kévipov Oedtpov yu ta moudid ko g véovg (2002, n éxdoon
emopnynOnke and to YIIIIO), téccepeic tOHoVG pe TpmTdTLO. TOPALLOIO TG LLE TO YEVIKO TITAO
lotopieg, Exdooeig: Kokkivn Kiwot) Agpévn (2009), Ancient Greek Tragedy and Hellenikotita: The
Making of a Greek Aesthetic Style of Performance, 1919-1967, Exdocelg: VDM Verlag Dr Miiller
(2009), v momtikn ovvbeon To Talior tov Ka uéoa oro Khat, Exdooeig: Tdvvng ITikpapévog
(2010), 7o Beatpwd €pyo Xilieg kou pio 1oTopies s epnuov Exdotikodg olikog Actip (2018) ko to
Beatpkd Epyo emotnuoviknig paviaciog Zpiys 2081: Ot woleis tov vepod, Exdocelg: okoin (2020).

H Karnwo Zafpapn eivar Avarinpotpio Kadnyntpuo, oto Tuiuo Ogoatpikdv Zmovddv Tov
[Mavemompiov [Hoatpodv. Emovdace yopd oty «Avotepn Emayyelpotikny Zyodn Xopov: Paiiov
Mévovy. Eivar kdtoxog petomtuylokod dumdopoatog (Master of Arts) kot dd0KTOPIKOL TITAOL




onovd®v (in Dance Studies) and To City University Tov Aovdivov (Laban Centre), 6mov €101kebTnKe
OTIG YOPOAOYIKES GTTOVOES, GTN YOPOYPAPia Kol TNV Toudaymyikn Tov yopov. Aidaée Xoporoyia
OTNV EMAYYEALOTIKT GYOAN X0po¥ TS Pailovg Mdavov, otn Avpikn Zknvi kat otnv Kpotikn Xyoin
Opymotucng Téyxvng. Zvyypagéag yw tov yopd oto EAAnviké Avoyytd I[lavemomuo, €xet
onuootievcel oelpd PiPAlwv kot apbpmv Yo tov xopd ota EAAnvik) kot Ayylkn yAdoca. Emiong
etvar péhog g Atebvoic Xvvtoktikng Emtpomne tov emotnuovikod mEPLOSIKOL Yo T0 Xopd
Research in Dance Education, UK ka1 cuvtaktpila Tov 61e0voig emotnuovikov meplodwod Choros
International Dance Journal. Eivon pélog ko Tutor tov Imperial Society of Teachers of Dancing
oV Aovdivov. kot €xetl dlaTeAécEL avTImpOedpoc 6to EAAvikd Kévtpo tov AteBvoic Ivetitovtov
Oedtpov. Emiong éxet Tyunbei pe dwokpioelg kot enxaivovg otn yopoypaeia. Eivar vrotpopog tov
Kowoeerovg [dpipatog A. X. Qvaon, CuUUETEXE G EWOIKN YPOUUATENS 6TO ALOIKNTIKO ZVpBovAto
TOV VTOTPOPMOV TOV 1BPVUATOC, £m¢ Tov [ovvio tov 2009 kot ¢ PEAOG TG EMTPOTNG 0EIOAOYNONG
TOV WOPVULATOG Y10 TNV XOPYNOT VROTPOPL®V Yio, Tov ¥opd £m¢ 10 2014. EmmAéov givar vrdtpopog
Fulbright (Visiting Scholar, 2021) pe gpgovntikd 60épa: The Ancient Dramatic Choruses, oto
Department of Classics, Program in Hellenic Studies, Columbia University, Néa Yopkn, HITA.

H Mapia ®@payki eivar Zxknvobétig-Oeatpordyog, Mérog EEIT tov Tunpatog @satpik®v Zmovdmv
[Movemotmuiov Tlatpodv pe yvootikd aviikeipevo: Exraiocvon, Ocouoi kar [opoywyn Ocatpov-
Oéatpo yia woioio. kar epnfovg. Amogoitnoe and v Avatepn XyxoAn Apapotikng Téxvng tov
Qdetov Tlepaikod Zuvoéopov kot and v rrocopikn ZyoAn tov EBvikov kot Koanodiotprakon
[Mavemompiov ABnvov. Eivar Avdxtop I'pappdrov ko AvOpomotikov Emetuav pe gdikevon
otig TEXNEX TOY @EAMATOX — @EATPO, tov [avemomuiov PARIS X-NANTERRE (1996).
Exnévnoe petadidaktopikn épevva oto Iavemotiuio Paris IV-Sorbonne yio to @éazpo yio maidia
ko1 epnfouvg. Awdoxel oe AEI tg EALGSag ko Tov eEmtepikov and 10 1997. Zuyypapéag dpbpwv,
BPAiwv yo to B¢atpo (Osatpikn Aywyn E'-X1" Anpotucod, H oxnvikn npdén oty eknaidsvon) kot
[poypappdtov Zrovdmv — Odnyadv yio tov Exknaidevtikd yopw ond v Téxvn tov HOomoro0, v
Koireyvuen Hodeio, 10 Ofatpo omv Exmaidevon ko oty Kowowvia. Awdokelr ota
Mertantoyokd I[poypappata: 1. "@pnokevtikny exknaidevon kot ayoyn" oto Tuipo Kowvovikng
Ocoroyiag & Opnokeoroyiog tov EKIIA : Ofatpo ko mapactatikés T€XveS 6T OpnoKevTiKn
Exnaidevon. 2. Tunua NeogAinvikng Nooocag kot Aoyoteyviag , IHavemomuo tov Kaipov,
«Aoyoteyvia-Ocatpoy.

H Ogave Bavrapaxn eivor amdéeortog ond tv EmayyeApoatiky Zyolny Xopov g «Mdapt
XotinuydAn» kor tedetdeottog tov Tunpoatog Ocatpikdv Xmovdmv tov [lavemotnuiov [atpov.
Qg yopevtpuo, oe cvvepyasio pe to Epyaoctmpro Zxknvikng Ilpdéng kot Adyov tov TUAUOTOC
Ocatpikdv Znovdmv, kot to Epyactpilo Yyiewng g latpikng ZyoAng dnpuovpynce o cuvepyacia
pe v AvamAnpotpia Kadnynrpa Kata Zafpaun, 1o céro « Kieyvopa» ota mhaicio tg 7
Hpepidag «H Anpodoia Yyeio 610 mpoosknvion tov Agkéufplo tov 2023 mov mopovcidotnKe 6To
Yvveopuokd Kévipo tov IMavemommuiov Iatpdv. Emiong ota mhaicia tov mpoypdupatog «H
IMoudwn Hoyvooapxio oto Ilpooknvio, Karég ITpaktikéc», cuvepydoTnKe Kot YOPEYE LLE TO TUNLLOL
epnPov TV cOyypovov yopod Tov Kévipov Xopov ko Teyvdrv DANSARTE, tg Tatidvag
Aofépoov, omnv mapdotacn pe BEpa T TodIKY Toyvsapkio e cuvepyacio pe to Epyoactiplo
Ynvikng TIpaéng xow Adyov tov Tunuotog Oeatpik®v Xmovddv Kot TV AvaminpoTplo




kaOnyntpro, Kata Zafpaun. Amo to XemtéuPpro to 2024 mov mopovcidotnke 1o OEaTpo
«Emikevipo». Znuepo cvvepyaletar pe 1o Kévrpo Xopov kot Teyvwov DANSARTE ¢ Tartidvag
AoBépdov 6mov elval vreLHLYT TOV TASIKOV TUNUATOV KOl TOPAdidEl Lo poate KAUGTKoD Kot
GLYYPOVOL YOPOU.

H Tatidve AoBEpdov Exave TPo-emaryyEALOTIKEG GTTOVOEG GTN OYOAT XO0po¥ Tov Acwvida Nte [Tidv
omv ABnvo, evd mopdAinia @otrtovce oty Avototn Blopnyavikn XxoAn ®eccaAovikng.
Amogoitmoe and v Emayysipotikny XxoAn Xopov g Aéomowoag I'pnyoprddov. To 1990
onuovpynoe 10 "Kévipo yopov kot tnv opdada yopov “Tlapovsio™ () omoia peteleriybnke oty
onuepvn emayyeluotikny opdda yopov" Salto Futuro"). Amo to 1989 éwc to 1999 napaxorovdnce
ogpvaplo oyypovov Xopov (E.Hawckins, H. Limon kot Release teyvikég), Tai- Chi, Yoga, Body-
Mind Centering kot Massage otnv KoAapdro, Xovid, Tavo, Abnva, Aovdivo, Néa Yopkn.
Tavtoypova PrAocévnce ot GO NG KUKAOLG GEHVOPI®OV HE TIG avTIOTOXEG TEXVIKES. )¢
vrotpoog Fullbright orovdace Body-Mind Centering® oty Apepiky v mepiodo 1999 — 2002
oto Amherst College, Massachusetts, amoxt®vtag tov titho g "Practitioner” kot "Somatic
Movement Educator", eved to 2000 nfjpe padfuote odyypovov xopod otnv Néa Yopkn ( Trisha’s
Brown School ka1t Movement Research School). ITapdAinia aoyoibnke pe tv Yoga. Mabntevoe
dimho otovg dackdrovg Patti Bradshaw, Kovotavtivo Tovvetdkmn, Penny Chaplin kot eivol
miototomuévn dackdia lyengar Yoga.To 2008 onpovpynoe 1o Kévipo Xopolh xar Teyvov
DANSARTE, cvvdvdlovtog tnv mapdiAnin Asrtovpyio TG GYOANG YOpol Kol TV TOAMTIGTIKOV
ekonAmoemv. Addokel, Yoga kot Xoyxpovo Xopo éxovtag og apetnpio to Body-Mind-Centering
evo TapdAinia dwwdokel o B.M.C. og xoxhovg oepvapiov. Ta tedevtaia ypdvia priocévnoe 6to
DANSARTE cepvapia oto Axis Syllabus tov Frey Faust e moAlolg exmaidevtikods KOKAOVG Kot
n o etvon motomompévn kabnynTpia g pnebodov. Aldate otn Apapatikn Zxoir tov AH.ITE.QE
[Tatpag, yu tpia ypovia. To 2015 idpvce yio wpadtn @opd otnv Avtikn EALGSa, v Avotepn
Enrayyehpotikn ZxoAn avayvopispevn omd to Yrovpyeio [oMtiopod & ABAntiopov, oto Kévrpo
Xopov kot Texyvov DANSARTE, v onoia dievfdvet n ida.

Poetry as Solo performance «ASCLEPIC: the Mirroring»

To «cASCLEPIC: the Mirroring» sivon piia dpapatovpyio wov amoterel avabedpnon, avaduiynon
KoL ETOVOTAOKT HLOOAOYIKAOV KOt GIAOGOQIKGV Bepdtmv. Me pepikn petdepacn and ddeopo
apyoio KEPEVA, TAmTVPOVG Kot AOYOTEXVIKA £pya, N TAOKY avakaAdel Tov Apyaio EAAnva nuifeo kot
Méya latpo, Tov AckAnmid, ce 61dAoyo pe Tov O tov ATAAVTIO, EVGOUATOVOVTOS TO BEpa TG
«Téyxvmg g Oepamneiagy. To Aoyoteyvikd €pyo ¢ moinom kol Lopen elval YpouuEvo o€ EUIETPN
ayYMKN TOMTIKN QOpLO, XPNOoToldvTog tetpactiya. O tithog Asclepic mopoméumer oty
etvoporoyia Tov AckAnmov (Aat. Aesculapius), mTov onpaivel «va avoiym» kol otn AEEN émog. Ot
AéEg1C TOV TITAOVL VTOINADVOLV TO GVOlYpa, TV avoTopio Kot T Ogpameio TG ayldTpevTng OVoiag
ToV €moVG TG AvOpoTOTNTAC.

H moinon, ypappévn kot apnynuévn amd v Ginger F. Zaimis, eivan pio cuAdeypévn ocbvieon
and Tig mEPLOdovg TG Apyaiag EALGdac, tng Pounc, tg EAAnvietikng ko @apamvikig Atryvrtov,
KaOdG ko mépa amd avtéc. Ovoparta, TitAol Kot ovapopEs Tapovslalovtal HEG® TOL EAANVIKOD
TavhEoL KoL TV TpoavapepOEIcOY LVOBOLOYIDOV, 1GTOPLOV Kol PIAOGOPIDV, OTTOV gival SloOEGIUES.




210 mhaictlo avtd, Ppickovpe Tov Méya latpd, tov AckAnmio, o€ d1dAoyo pe tov Ogvd tov ATAGVTIO
(yvootov ko og Epuf Tpiopéyioto). To «Asclepic and the Mirroring» eivon pio evedpon
TOPACTOCT), 1| OToiloL EpUNVELETAL PE TPOTO TOL EMITPEMEL GTN Yopoypapo, Kdrtwa Zappdun va
AVOYVOGEL EK VEOU KO VO ETOVOTPOGOIOPICEL TI «GLAAOYIKT GUVOEST» TNG TOINoNG 6TO TAMIGLO
NG KOl VO OVOOTOYOOTEL TIG COUATIKEG TNG EKONAMOELS KOl TO EMTEAESTIKA oTOLKElin, divovTag
EULPOAOT OTN TOMTICUIKA Brdoyun dtoypovikn Tng Tpooektikny patid. H obvBeon g kivnong kot n
epunveia Tov diedtdotatov (keipevo) divouv mvon oty tpiodtdotatny (3D) mapdotacn Ko mépav
VTG, EVAD EGAYOVV TNV £Vvolol TNG OLOKELUEVIKOTNTOG, OOV TO YOPOYPAPIKO EPYo TEXVNG
OTMOKOAVTITEL TIG EUPVTEG TOLOTNTES, VOES KOl GTPDOGELS TOV TOULOTOS, EVM dNUovpYel Evay pevoTto
ovvdeopo pali Tov. Méoa amd vt T GLAAOYIKT GOVOEST), 1| TOMTPLO KO GLYYPAPENS EQAPLOCEL
éva amd To OLOKPITIKA TNG YVOPIoUATO MG GLYYPUPENS Kot apnynTple (dnAadn TV &V TPooOd®
pvboroyia kot LAoGoPio 6TV ayyAlKr| Toinon mov mapovctdleTol LEGH amd TO. OPYETVTO TOV
AcrInmov kat tov Ogvh), Onmg eniong kot 1 YopoypaPog, 1 onoia Torodetel ypdppata kot AEEELS,
pLOUG Ko epuNvELTIKN o€ avTimapdfeon (He TNV EKEPOCTIKOTNTO KOl TNV EVGOUATN VON TNG
napdotaonc). Toco n Zaimis 660 Kot 1 Zafpdun GuvEEOLV KOl QPOUOIDVOLV JETIGTILOVIKES
OTPMOELG TOV EKONAMVOVTOL LE LEGOV TOV GOAO 0PSO Y10l VO TPOGPEPOLV L0 GUVOALKT TPOGATNY).
AVTt0 10 GLAAOYIKO €pY0 ®G TOINGM GE YOPOYPAPNUEVN TOPAGTACT] TAPOLGLALETOL OO TO
Epyaocmplo Zxnvikng [lpdéng xar Adyov tov Tunpotog Ocatpikdv Xmwovdwv tov [avemotnuiov
[Motpdv. e avn TV TaPAcTOoT) EESIMADVETOL 1] AONYNOT LG, OVOKOADVTOS KOl ETOVUPEPOVTOG
™V coia Kot T VTodeiEelg yio Tnv AvBpordtnra, vtd v Kabodnynon Kot ) HEVIopa Tov Ggvb,
10V Baocilikov I'pagéa, @OAaka tov Apyeiov, Avackdrov tov Mustpiov Kot tov Xpovou...

Group performance «Xmovon»

H Xopoypaopia armoterel «ZITOY AH» oty kivnomn, mov tapovstdletol amd 6TovdacTtES TOL YOPOoL
Kot givor gumvevopévn amd v povoikn ovvBeon pe titho FEARFUL SYMMETRIES tov
Apgpucavov John Adams. H povoikr] ovvbeon eival, 6nmwg vmodnA®dveL 0 TITAOC TNG, CLUUUETPIKT
npoPailovtag o cuvaicOnua tov eOov Kol Tov Ayxovs. PpAcels TEGGAPMOV Kol OKTM UETPOV
TOPATACCOVTOL Ao TNV 0Py €0 T0 TEAOG TOL £pyov, Kabepia amd Tic omoieg apbpmveral amd
eUPavels apuovikés evoriayéc ko évav emipovo moipd. Xto FEARFUL SYMMETRIES 1
YOPOYPOPio KOl Ol “EKPPOUCTIKEG YEPOVOULES’ NG €ivol EREATIKEG KOl VTTOGTNPILOVYV TO HOVGIKO
VOOG NG POP Kot TNG UIVILAAMOTIKNG pok cvvBeonc. Eivar éva mapdostypo onwg avagépet o John
Adams «ta&18£00V00G LOVGIKNG» TOL OIVEL TNV EVTUMGT GLVEXOVG KIVIoNG G€ £val LETAPAALOUEVO
tomio. Avtictorye 0 ¥0pOg O OMOIOC MPAYUATMOVETOL GTOV YOPO Kol TOV ¥POVO UECH GLVEXDV
HETOPLOADY COUATIKOV GYNUATOV Kol TOOTHTOV Kivnong, Tpokaiobv tov Ocatn 6e d1dAoyo 610
‘0 Kot Topa’ g Tapdotaons. H oxéon mov dnuovpyet n yopoypapic, ovALESH GTIV LOVGIKT
Kol ToV opo, divel EHLPOoT oTNV ONTIKN avTiAny”n NG cvpuetpiog kot kabodnyel tov Beatr va
SUOPPDOCEL TO OIKO TOV £0MTEPIKO TOEIOL 6OV Ol cLVONKEG PETABAAAOVTOL GUVEDS, OTMG
dAwote kot otnv (on. H yopoypagio avt) mov mopovctdleTtol 610 KOAWGOPIOUO TOV VEDV
onovdact®Vv tov [Tavemotnpiov [atpdv, Tovg Tpookarel 6€ AVTO TO LOVGIKO-YOPELTIKO TAEIOL.




Awpyavoon: EMBIQ AMKE, Epyaoctpio Yyiewvng, Tunua Iatpung ZxoAng tov [oavemotuov
[Moatpov, Epyactipro Zxknvikng Ilpdénc war Adyov tov Tunuatoc Oeatpikddv Xmovddv TOov
[Movemomuiov IMoatpov, [IME «Anudécia Yyeio—Public Healthy, Tunuo lotpikrg ZyoAng tov
[Mavemotuov Hatpov.

Y7o ) yopnyia tov Yrovpysiov [ToAtiopov.




